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The word “Viet" means “people” but its origins
have to do with those who cross over obstacles.

Phantom Roots is the story of an interconnected bloodline
of those who overcome otherness, by leaning on ancestry
as a guide to integrity.

The title is aninvitation to join me in rekindling sensitivity
to core cultural limbs which have been severed,
but retain feeling when evoked.
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y have my roots made

As granddaughter & narrator, | weed through the painful erasure of the Vietnamese—American experience
to excavate the taproot of joy that persists. Our collective practices become lifelines from solitude.

Nambe, New Mexico




As a teenage refugee our father taught his mother Xuan how
to read & write. He became a fisherman, whose fruit tree
fortress infuses the California suburbs with homeland.

From my high desert home | reflect on legacies of “mat nuoc”-
to be without water or the irretrievable loss of one’s country.
The ashes of memory take on technicolor shape as archives
reveal the dreams of those that came before.

Fragmentation becomes mosaic.

Bolting a new climbing route, rehearsing martial art forms,
tending land, firing pottery, breaking rice with our deceased,
we stitch together threads of joy with devotion.

For the first time we return to Vietnam as a family.
Guided straight to the source of every missing lineage link,
we burn incense at the feet of ancestors who never

left our side.

Drifting with the current of the Mekong River, perspective

rises as the delta deposits its soil rich waters into the sea.
A soft display of our own arrival and interconnection.

Coastal islands of California
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We were born mixed race, from an “uneven pair of chopsticks.”
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We are the of fspring of a kid from war-torn Saigon who dreamed of traveling outerspace.
We are descendents of spirit mediums, whose temple for trance worship neighbored Hollywood.
e

We surf the opposite shores of where our relatives fled to the open ocean on river boats.

We plant seeds in the arid Southwest, and trust there will be food after transplanting.

We accept the expansiveness of paradox.



Hungry Ghost festival, Hoi An



DIRECTOR STATEMENT

My place as a filmmaker is blossoming into a body of work that centers the outsider experience.
How do we recognize ourselves while moving between spaces authentically?

Phantom Roots is a deeply personal envisioning of memory and magical realism. The texture of the film
is true to the nature of being cast to winds of diaspora. Its experimental form imitates patchwork, or
the mending of worn clothes, by interlocking 16mm, VHS, and digital 4K footage. Not to conceal the holes,
but rather reinforce the human connections needed to endure.

Ninh Binh, Vietnam
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~ HOMELOMING
On a pilgrimage to Vietna " only a star fruit tree
was left of the Nguyen family home.

Neighbors claim it has been cut down many times

but continues to spring back, even bearing fruit.
This sour variety happens to be medicinal.

Saigon, Vietnam ‘



TRANSFORMATION

The alchemy of incorporating historical trauma
through acts of ceremony is how we as people can
fully step into the future. Being witness to cycles
of rebirth is how we learn to hold our past

with tenderness. Seasonal markers punctuate
transformations along the way.

Nambe, New Mexico
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The karaoke dance halls of Little Saigon are alive

with old guard refugees expressing their passion.

In the quiet of our daily lives there are sparks of magic
that feel essential to the Vietnamese spirit.
Fearlessness cannot be displaced.

Little Saigon, California
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storytelling is the next sfep. A keyiv istribu
is to combine film screenings with somatic pr
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CRERTIVES

DIHEETUH As a Vietnamese-American grassroots documentary filmmakg‘r
| am motivated to collaborate through mutual self study.
' ﬁﬂl[:ﬂ HEUYE" Interdisciplinary modalities are integral to my work, and | trust
process—based practices to decipher how estrangement from
our origins manifests in our bodies. My growth as a storyteller
has been enriched by serving indigenous communities across
New Mexico in the field of therapeutic adventure.

This is my second indie feature. With support from:
Woodstock Film Festival’s story incubator, UNDO's summer lab,

Ghetto Film School’s Mythical Creators grant, NMDIG and NMFF.
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JET PHOTOGRAPRER |
CAROLINA MAMA |

WATER PUPPET TROUPE LEHUEH
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FOITOR
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WEBSITE WWW.PHANTOMROOTSVIETNAM.COM 2
CONTACT ERICADPHANTOMROOTSVIETNAM.LOM




